Bri Fair of Frederick Delius (Hallé Orchestra, Sir John 
Barbirolli, conductor; WNCN) 

Rhythms and earth rhythms and aesthetic rhythms and when Carmina 
Burana was performed in San Francisco in 1958 prehistoric rhythms 
were heard and the rhythms of the earth and in five million years 
Los Angeles and San Diego and Baja California will be three 
hundred miles farther northwest. Farewell California and is San 
Andreas the brother of San Pietro. Earth rhythms and aesthetic 
rhythms and are those works of art which represent the rhythms 
of the earth said to be realistic and Lytton Strachey and Clive 
Bell and Leonard Woolf and Thoby Stephen entered Trinity College 
in order to systematically study the rhythms of the earth and 
after having studied those rhythms Lytton Strachey took up his 
pen. This he did because he knew then that "his orbit of action 
Z was 7 not fixed, like that of angels or of animals" and that 
quotation is from an un-dated letter from Donald that I received 
yesterday, "Quis hunc nostrum chamaeleonta non admiretur?" and 
that quotation is from Pico's oration On the Dignity of Man. And 
the quotation from Pico was quoted by Donald and in that same 
letter Donald stated "And so photographs of another time and of 
another place I send back to you. I have them rephotographed. 


In black and white. And close up." Already there is a rhythm 


and the photograph of Donald and Earl and me as well as the photo- 
graph of Donald and an un-identified woman wearing a sleeveless 
yellow-print summer dress and pearls and the photographs in 
black and white of these color photographs represent a tertiary 
distance from empirical reality. This is true because the photo- 
graphed subjects have been rephotographed and is this not the 
same progression that is inherent in art for art, The original 
is and is no more. The original representation is and is no 
more. The tertiary statement is and is no more. Pico said that 
man's glory is derived from his mutability and because of that 
mutability he can transform himself into whatever he chooses and 
only certain "chameleons" can formal-ize those transformations 


and those chameleons are artists and they are a mirror of the earth. 


(L'Aire: 10-3-75) 





